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HOW TO FIGHT

against knowledge fragmentation?
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I F we aim at this kind of student profile:
A SERIAL FETISHIST SCHIZOPHRENIC
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HOLISTIC APPROACH
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What can | do in my school?
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INTERPRETATION



«be careful, don't fly too high!»

Anthony Van Dyck, 1630



Z

“forget wax and feathers and
do a better job on the wings”

Stanley Kubrick's Speech









LIAMBELLA
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What should | offer to my students?



SININOeIANA ININeVA



Offer each
student the
possibility to
EXPress
his/her
maximum
potential



It seems...



Right. Incomplete. Okay?

right but incomplete




LEARNING ENVIROMENTS

are not only for students



student

Homo sapiens






SGENIUS (Brian Enp)=

community, creatively
fertile ecosystem, able
to involve Homao sapiens
SCENIUS (Brian Ena)=  pmptionally, plunging

community, creatively ..
SCENILS (BrianEng)= TEPtile eCOSYystem, able to him into an atmosphere

iy s TVOVE AOmD Sapiens —— where jt becomes
involve Homo sapiens Eﬂ'l[ltll]ﬂﬂ"y, plunglng him . .
emotionally, plunging him  jptg an atmnsphgpg where it pDSSIhIE tl] hEVE dll IdEﬂ

into an atmosphere

where it becomes ~~ DECOMES possible to have an El'ld El'ljl]y thE |J|EESI.II"E
possible to have anidea  jde@ and enjoy the pleasure

and enjnr\:at‘:l:lgpli:.asure of I]f having it ﬂf hﬂVing it.
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LIAMBELLA'S FACTORS



3 GIAMBELLA'S FACTORS:
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PHYSICAL/MENTAL/TEAGHING
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LOOKING TIME
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MONTESSORI

The main principle of education is
correlation among all subjects,
which find their centre at the

cosmic level.
(to educate the human potential, 1970)




LEONARDO

«Learn how to see. Realize that
everything connects to
everything else»




ITALIAN NATIONAL
SLHOOL

GUIDELINES

FOR A NEW HUMANISM




.00A ENCOUNTER WITH REALITY

.00B DIVERSITY

.00C COMPLEXITY

. 01 ORIGIN OF THE UNIVERSE (space, time, matter, energy)

.02 ORIGIN OF STARS AND GALAXIES

.03 ORIGIN OF THE NEW CHEMICAL ELEMENTS

.04 ORIGIN OF THE SUN AND THE SOLAR SYSTEM (focus on EARTH)
.03 ORIGIN AND EVOLLTION OF LIFE

.06 HUMAN ORIGIN AND EVOLLTION

.07 DOMESTICATION (of animals and plants), CITIES, STATES, AGRICULTURAL CIVILIZATIONS AND THEIR
EVOLLTION

.08 EXPANSION AND CONNECTION: TOWARD MODERNITY

.09 ACCELERATION AND ANTHROPDCENE

.10 THE FUTURE
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WELLOME
| WAS WAITING FOR YOU
PLEASE TAKE A SEAT




SCHEDA-ATTIVITA> - -
# 9

Numero- soglia=

L4

Parole-chiave-soglia=

L8]

Numero- attivita(lo-inserisce- il.coordinatore- de

L4}

Codice-completo-attivita-(lo-inserisce- il coordinatore- della-sperimentazione):=

4]

TITOLO- attivita=

i

POETICA- dell’attivita-(perche-la-proponi-in-questa-soglia/link-con-parole-chiave-soglia)=

Numero- totale-ore-previste-per-lo-svolgimento- dell attivita:=

L4

AMBITO-DISCIPLINARE- (da-crocettare)=

T
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Tabella di programmazione della soglia n -

Referente di soglia: -+ |

Totale -ore -+
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PIANC DI LAVORO 5 students

Vol 1BLU, Cap 1 Volume 1BLU, Capitolo 2
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Coma passars da una forma all’altra
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RIFLESSION] SUL TUO LAVORO




Volume 2 BLU, Cap 1

Volume 3 BLU, Capitolo 1

prencta il tuo TEST 05

9 10

E=

PARAGRAF

In viaggio oltre

8

10

Es

Ricorda di continuare ad allenarti sul calcolo di perimetri e aree di
figure nel piano cartesiano

RIFLESSIOMI SUL TUO LAVORO
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WHY ihe

hole?



There are two ways to escape suffering. The first is easy for many:
accept the hell, and become such a part of it that you can no longer
see it. The second is risky and demands constant vigilance and
apprehension: SEEK AND LEARN TO RECOGNIZE WHO AND WHAT, in the
midst of hell, ARE NOT HELL, THEN MAKE THEM ENDURE, GIVE THEM
SPACE.

(Italo Calvino - Invisible cities, 1972)




10 THE INFINITY,

EACH IN HIS
OWN WAY
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ROTHKO

| do not paint on such a LARGE SCALE to produce something
grandiose and pompous but rather precisely because | want to be
INTIMATE AND HUMAN. To paint a small picture is to place yourself
putside your experience, to look upon an experience as a
stereopticon view or with a reducing glass. While WHEN YOU PAINT
THE LARGER PICTURE YOU ARE IN IT. IT ISN'T SOMETHING YOU
COMMAND

(Mark Rothko on “How to combine Architecture, Painting and
Sculpture”-19al)
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